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LETTERS, 



€C 



SIG. UADDALENA MIA STlMATISSIMA, 



Fadova li 5, Marzo* 1760, 



FlNJLMENTE, quando a Dio e piac'wto, mi fono ftrigato da quella 
grave occupazione, che fin qui mi ha impedito di mantenerle la mia promefi, 
febben ancbe troppo mijlava al cuore, per che di fat to mi affliggeva la mancanza 
di tempo. Incominciamo dunque col name di Dio per lettera, e fe quanta {4 
ejpongo ella non intende abbajlanza, mi fcriva, e dimandi fpiegazione di tutto 
cib, che non intende. II di lei efercizio, e Jludia prindpale dev' ejfere I' am 
in genere, coficthe ella fe ne faccia padrona affoluta a qualunque ufo finable 
cantabile. Prim fiudio dev' effere I'appoggio dell'arco fa la tarda fgattamente 
leggiero, che il prima principle della voce, che ft cava, Ja come un 
fiato, e non come una percoffa fa la tarda. ' Conffle in leggerezza di plfo, 
e in profeguir fubito {areata dopo I' oppoggio, rinforzandola quanto fi **, 

perchi dopo V oppoggio leggiero non vi e pih peritolo di afprezza, e cruder. 

DI 




A LETTER, &c 



padua, March 5, 176c 



MY VERY MUCH ESTEEMED SIGNORA MADDALENA. 




IN DING myfelf at length difengaged from the weighty bufinefs 
which has fo long prevented me from performing my promife to yon, 
a promife which was made with too much fincerity for my want of 
punctuality not to afflict me ; I {hall begin the inftructions you wifli 
from me, by letter; and if I fhould not explain myfelf with fufficient 
clearnefs, I entreat you to tell me your doubts and difficulties^ in writing, 
which I fhall not fail to remove in a future letter. 

Your principal practice and fludy fhould, at prefent, be confined to 
the ufe and power of the bow, in order to make yourfelf entirely miflrefs 
in the execution and expreffion of whatever can be played or fung, 
within the compafs and ability of your inflrument. Your firfl fludy, 
therefore, fhould be the true manner of holding, balancing, and prefling 
the bow lightly, but fleadily, upon the firings; in fuch a manner as that 
it fhall feem to breathe the firfl tone it gives, which muft proceed from 
the friction of the firing, and not from percuflion, as by a blow given 
with a hammer upon it. This depends on laying the bow lightly 
upon the firings, at the firft contact, and on gently prefling it after- 
wards, which, if done gradually, can fcarce have too much force given 
to it, becaufe, it the tone is begun with delicacy, there is little danger 
of rendering it afterwards either coarfc or harfh. 

Of 



[ 4 J 

Di quejlo appoggio cost legg'iero ella deve farfi padrona In qualunque fito 
dell* arco ; fia in mezzo, fia negli ejlremi, e deve ejjerne padrona con 
V areata in sii, e con V areata in giu. Per far tutta la fatica in una 
fola volta s' incomincia dalla mejfa di voce fopra una corda vuota, per 
efempio fopra la feconda ch* e alamire. S y incomincia dal pianiffimo 
crefcendo fempre a poco alia volta fin chefi arriva al fortiffimo \ e quejlo Jludio 
deve farfi egv.almente con V areata in giu, e con V areata in sit. Ella incominci 
fubito quejlo Jludb, e vi fpenda almeno urf or a al giorno, ma interrotta ; m 
poco la mattina, un poco la fera ; e ft ricordi bene, che quejlo e lo Jludio 
piu imporiante e piu difficile di tutti. guando fara padrona di quejlo, 
k fara allora facile la meffa di voce, che incomincia dal pianiffimo, va al 

4 

fortiffimo, e torna at pianiffimo, nella Jleffia areata : le fara facile t 

ficuro V ottimo appoggio deU arco alia corda, e potra fare col fuo arco 

tutto quello che vuole. Per acquijlar poi quefia leggerezza di polfo, da cui viene 

la velocity deW arco, fara cofa ottima, che fuoni ogni giorno qualche fuga del 

Corclli tutta difemicrome, e quejle fughe fono tre neW Opera quinta a Violino fob, 

anzi la prima e nella prima fonata per Dlafolre. Ella a poco alia volta deve 

fuonarle, fempre piu prefio fin che arrivi a fuonarle con quella tal velocita, che 

k fia piu poffibile. Ma bifogna avvertire due cofe : prima di fuonarle con 

V arco 
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Of this firft contact, and delicate manner of beginning a. tone, you 
fcould make yourfelf a perfect miflrefs in every fituation and part 
1 e bow as well in the middle as at the extremities * and in 
movino- it up, as well as in drawing it down. To unite all thefe laborious, 
particulars into one leflbn, my advice is, that you firft exercife yourfelf 
in a fwell upon an open firing, for example, upon the fecond or a-la-mi re: 
that you begin piantfmo, and encreafe the tone by flow degrees to its 
'fortifftoo; and this fludy ihould be equally made, with the motion 
of the bow up, and down, in which exercife you Ihould fpend at leafl 
an hour every day, though at different times,, a little in the morning,, 
and a little in the evening ; having conftantly in mind, that this practice- 
is, of all others, the moft difficult, and the moft effential to playing well 
on the violin. When you are a perfect miflrefs of this part of a good 
performer, a fwell will be very eafy to you; beginning with the moft 
minute foftnefs, . encreafing the tone to its loudeft degree, and diminishing; 
it to the fame point of foftnefs with which you began, and all this in the 
fame flroke of the bow. Every degree of preflure upon the firing, 
which the expreffion of a note or paffage fhall require, will by this 
means be eafy and certain ; and you will be able to execute with your bow 
whatever you pleafe. After this, in order to acquire that light pulfation 
and play of the wrift, from whence velocity in bowing arifes, it will be 
befl for you to pra&ife, every day, one of the allegros, of which there are 
three in Corelli's folos, which entirely move in femiquavers. The 
firft is in D. in playing which you Should accelerate the motion a little 
each time, till you arrive at the greatefl degree of fwiftnefs poffible : 
but two precautions are neceflary in this exercife ; the firft is, that you 
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play the notes Jlaccato, that is, feparate and detached, with a little fpace 
between every two: for though they are written thus, 
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they fliould be played as if there was a reft after every note, in this manned 
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The fecond precaution is, that you fir ft play with the point of the bow; 
and when that becomes eafy to you, that you ufe that part of it which 
is between the point and the middle; and when you are likewife miftrefs 
of this part of the bow, that you pra&ife in the fame manner with the 
middle of the bow; and above all, you muft remember in thefe ftudies 
to begin the allegros or flights fometimes with an up-bow, and fome- 
times with a down-bow, carefully avoiding the habit of conftantly 
praftifing one way. In order to acquire a greater facility of executing 
fwift parages in a light and neat manner, it will be of great ufe if you 
accuftom yourfelf to fkip over a firing between two quick notes io 
divifions, like thefe, 








Of fuch divifions you may play extempore as many as you pleafe, and 
in every key, which will be both ufeful and neceflary. 

With ree;ard to the finger-board, or carriage of the left-hand, 
I have one thing ftrongly to recommend to you, which will niffice tor 
all, and that is, the taking a violin part, cither the firft or fecond of a 

concerto, fonata, or fong, any thing will fcrvc the purpofc, and playing 
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T arco diftaccato, doe granite, e con un poco di vacuo tra una no fa, e l* altra* 
Sono fcritte nel modo feguente 







ec. ntaji devono fuonare come fojfero fcritte 
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tt. totfitf <£ ><>*»-& /# £*«/* <£ „ r a, «,/ principle di quejlo fludio, ma pot 
quando e padronadi farle bene in punta di arco, allora incontinci afarle nonpiu in 
punta, ma con quetta parte d'arco, ch* e tra la punta, e il mezzo deW 



arco ; e 



quando farh padrona anche di quejlo fito delV arco, allora le fiudj nello flejfo 
modo in mezzo delV arco ; e fopra tutto in quefii fiudj ft drricordi d'incominciar 
le fughe or a con V areata in giu, or a con V areata iu sit; eft guar di daU incoming 
clarc fempre per V in gik Per acquifiar quefia leggerezza d'arco giova infinifa 
menu ilfaltar una cor da di mezzo,, e flu diar fughe di femicrome fatte m quejlo modo 
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«. ii quefla ella fe ne pud fare a capriccio qttante mole, e per qualuttque tuono, 
' veramente fono utili, e neccjfaire. Rifpetto poi alia mono del manico una cofa 
lo-ci e raccomando di fiudiare, la quale bafia per tutte, ed e quefla. Prenda 
qua unque parte di Violino o primo, o f-.ondo ; fla di concerto, fla di quale!* 

a mo, ogm cofa ferve, Ponga la mano non afuo luogo, ma a mezzo* 
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fmanlcatura, cloe col prlmo dito hi Gfolrcut Jul cantlno, e tenendo Jempre I 
mano hi tale Jmanlcatura Juonl tutta quelle parte del Vlollno, non movendo mat I 
mano da quelftto, Je non che o quando dovra toccar alamire Ju la quarta cork 
o dovra toccar delajolre Jul cantlno , ma poi torni con la mano allaftefjajmanlcatu)\ 
dl prlma> ne mat al luogo naturale* Ella faccla quejlo Jludio Jm che e Jiatr, 



affatto dl Juonar qualunque parte dl Vlollno (non obbllgato a Joli) a prima vifia 
Allora tlrl innanzl la Jua Jmanlcatura hi alamire col prlmo dito Jul cantlno ) ( 
Jaccla in quefta Jeconda Jmanlcatura lo fteffo ftejjjjjimo Jludio Jatto Ju la prima, 
JDlvenuta Jicura anche dl quefta, pajjl alia terza Jmanlcatura col prlmo dito h 
Bnii Jul cantlno y e Je ne ajjicun nello JleJJo modo. JJJicurata pajji alia qiwk 
col prlmo dito hi CJoJJaut Jul cantlno ; e in Jomma quejta e una Scala dl fmml 
cature, dl cut quando ella Je ne fia Jatta padrona, pub dire dl ejfer padrona k 
manlco. Qucfio Jludio e neceffarlo, e glle lo raccomando. Paffo al terzo cF t 
il trlllo. Io da lei lo voo-Jlo tar do, mediocre, e prejlo, doe battuto ad»gio, 



medlocremente, e prefiamente ; e hi pratlca Ji ha vero bljogm M quejli irilli 
different}, non effendo vero, che lo fteffo trlllo^ che Jerve per un grave, dSt 
ejfer lo fteffo trlllo, che Jerve per un allegro. Per Jar dueftudj In una volta m 
una fola Jatlca^ ella Incomlncl Jopre una corda vuota, fia la Jeconda, p » 
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cantlno, elf e tutfuno? un' areata Joftenuta corns una meffa dl voce, e tnconuna 

il 
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it upon the half-fhift, that is, with the firfl finger upon G q& 
the firfl firing, and conflantly keeping upon this fhift, playino- the 
whole piece without moving - the hand from this fituation, unlefs 
A on the fourth firing be wanted, or D upon the firfl; but, in 
that cafe, you ihould afterwards return again to the half-fhift 
without ever moving the hand down to the natural pofition. This 
pradtice fhould be continued till you can execute with facility upon 
the half-fhift, any violin part, not intended as a folo, at fioht. After 
this, advance the hand on the finger-board to the whole-fhift, with the 
firfl finger upon A, on the firfl firing, and accuflom yourfelf to this 
pofition till you can execute every thing upon the whole-fhift with as 
much eafe as when the hand is in its natural fituation; and when certain 
of this, advance to the double-fhift, with the firfl finger upon B, on the 
firfl firing; and when fure of that likewife, pafs to the fourth pofition of 
the hand, making C. with the firfl finger upon the firfl firing; and indeed 
this is a fcale in which, when you are firm, you may be faid to be 
miflrefs of the finger-board. This fludy is fo neceflary, that I mofl 
earneflly recommend it to your attention. 

I now pafs to the third effcntial part of a good performer on the violin, 
which is the making a good fhake, and I would have you pradtife it 
flow, moderately fa ft, and quick; that is, with the two notes fucceed- 
ing each other in thefe three degrees of adagio, andante, and prejio; and 
m practice you have great occafion for thefe different kinds of 
Shakes; for the fame fhake will not ferve with equal propriety for 
a flow movement as for a quick one; but to acquire both at once 
with the fame trouble, begin with an open firing, either the firfl or fe- 
cond, it will be equally ufeful; fuftain the note in a fwell, and begin 

the 
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the make very flow, encreafing in quicknefs, by mfenfible degrees, till 
it becomes rapid, in the manner following : 
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but you muft not rigouroufly move immediately from femiquavers to 
demifemiquavers, as in this example, or from thefe to the next in degree, 
that would be doubling the velocity of the make all at once, which 
would be a ikip, not a gradation; but you can imagine between a femi- 
quaver and a demifemiquaver intermedite degrees of rapidity, quicker 
than the one, and flower than the other of thefe characters , you are 

therefore to encreafe in velocity, by the fame degrees in pradtifing the 
tfhake, as in loudnefs, when you make a fwell. Yon muft attentively 
and affiduoufly perfevere in the practice of this embellifhment, and begin 
at firft with an open firing, upon which, if you are once able to make 
a good fhake with the firft finger, you will with the greater facility 
acquire one with the fecond, the third, and the fourth or little finger, 
with which you muft pradtife in a particular manner, as more feeble 
than the reft of its brethren. I fhall, at prefent, propofe no other ftudies 
to your application, what I have already faid is more than fufficient, if 
3^our zeal is equal to my willies for your improvement. I hope you 
will fincerely inform me, whether I have explained myfelf clearly thus 
far; that you will accept of my refpedts, which I likewife beg of you to 
prefent to the Priorefs, to Signora Terefa, and to Signora Chiara, for 
all whom I have a fincere regards and believe me to be, with great 

aflfedtion^ 

Your obedient, and moft humble fervanr, 

JOSEPH TART IN I. 
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II Itillo adagio adagio, e a poco alia volta per gradi infenfiblli lo vada 
tidcuendo al prefto, come vede qui neWefempw 
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tc. Ma ella non iftia a rigor e fu quefto efempio, in cui dalle femicrome ft pajfa 
immediatamente alle bifrome, e da quefie alle altre che vagliono la met a ec. No 
quefto far ebb e fait o, e non grado ; me ella s' immag'rnl che tra le femicrome, eh 
Vifcrome vl fiano altre note in mezzo, che vagliano meno delle femicrome, e pik 
delle bifcrome, ma che partendofi dalle femicrome fiano di valore projfimo alle 
femicrome, e fecondo che vanno innanzi, fempre piu vadano avvicinandofi al 
valore delle bifcrome, fin che ar'ri-vano ad ejfer vere bifcrome y e cos} a proporzione 
tra le bifcrome, e le fuccejfive, che vagliono la meta. Quefto fiudio lo facchia con 
tfjjiduita, e attenzione, e affolut amenie lo incominci fopra una corda vnota 
perche s'ella arrivera a farlo bene fopra una corda vuota, molto meglio lo far a 
col fecondo, col terzo dito, e anche col quarto, fu cut bifogna far efercizio partico* 
lare, perche e il piu picciolo de' fuoi fratelli. Null' altro per ora le propongt 
da Jludiare ; ma quefto befta, e avanza, quando ella *voglia dir da finno per la 
fua parte, come io le dico per parte mia. Mi rifpondera, fe ha ben intefo> 
quanto . qui le ho propofto ; e in tan to rajfegnandole i miei rifpetti, come la pre^o 
di far per mia parte alia Sig\ Priora, alle Sip. ^erefa, e Chiara, tutu pile 
padrone, mi confermo fempre piu 

Di V. S. Mot. Illuftre. 
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